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[ mons _ is on his way to it in his etch-

but his

Tech- |
Paul Roche 18 one of the
most satisfying of these exhibitors.
There is, indeed, almost tod much so-|

ings of animals and birds,

impression in his
study of the clock tower at Bordeaux,
Architecture is, of course, visible on|
every hand, and it is skillfully handled
in the plates of James Daugherty,
Henry B. Shope and Lonis Orr, Mr.|
Ehope is given to a rather unfortunnu|
Mr. |
Orr is more than a satisfsctory work-|

thow, pleasing, but with little that 1s|

novel about them. The moast lnf.erast-'l

EXHIBITION OPENS TO-MORROW

Clarke’'s

42-44 East 58th St. (Between Madizon & Park Aves.)
The Sale by Auction of the

GURY-TORRETTE COLLECTION

Paintings by old and modern Masters of the Italian
and French Schools; also Valuable French Porcelains
of the XVIII. Century should prove an important
event for art lovers in this city.

This collection was started by an ancestor of the GURY-
TORRETTE Family, and most of the old French, Dutch,

d'ALBERTAS of Provence, France, and that of the well-
known CRESP! Family of TURIN, ITALY, 2nd conticued

for several generationsa.

Paintings and Pastels by
HEPPIE EnEARL WICKS
GRACE P. NIXON
Sculpture by CHESTER BEACH

Van GOGH

OnFree View EXHIBITION
e e REOPENED

inciuding holidays

MONTROSS GALLERY

550 Fifth Avenue
Elmore s Studios, Inc.

615 Fifth Avenue

_FEBRUARY i0TH TO MARCH [0TH

cladlo

Chinese Antiques
48 East 3Tth Street
New York

Italian wrought iren, mar-
ble, lead, atone, etc. Gar.
den , reasomable

Decorative Paintings — Italian,
Dutch and French Schools.

Exhibition from Monday, February 14, until time of sale, ; '.

| in which he thme‘mursms 4 summer | ing of the etchers in this category is |
| in “the qu:etr & Connecticut hillside.”” | Mr. C. Jac Young, whose trees ars
There is nothing in the least important | well drawn. His “Pine Woods" moves

Frames.

601 Madison Ave. (57 5t.)

SALE COMMENCES THURSDAY, FEB. 17TH, AT 2:30 P. M.
MR. AUGUSTUS W. CLARKE WILL CONDUCT THE SALE

prices. Estimates gien.
Catalogne 50

Head Omce,
B Went 25th Bt., N. Y, C




